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THE INCREASING USE OF BURNT CLAS hy 


mt clay repre ih ‘ 7 ire 
than ever before i the history { this vl try 
. oe question ‘is frequently asked of us, to what ex ay me. wane amt. a 
‘1 OTe ‘ 4) 1 ‘ ‘ ‘ 
tent will ean¢grete supercede burnt clay as a con - > 
were put forth by all of the faetories nbhined a \\ 
atructive material We admit adecided bias whieh quit . , 
VEATS ap hi \\ 
naturally indiuences our opinion, bat it is our convietion 
yond experimen ‘ \ \ \ 
that cbierete Was not vet and isnot likely te Supereced : ' — 
the while one nee \ \\ 
‘. burnt clay to any appreciable extent, and in this convis , ; 
Live ir rectura Wa i We | ITE \ \ \ \ 
tion we are fortified by many tacts pathered trom thes ha 2u . 
. farenee for both fertor and « erior \ 
broad, Held of current building operations Conerete { . : . 
” TAN 1 Thhe ive ‘ ‘ \ 
its best form is a desirable buildinew material tor many 1} : 
ihe ‘ \ ‘ 
purposes, but surely it is not adapted for all constructive 
ite \ \ \ 
i work } 
| i \ ‘ {i ore ‘ \ - 
1 lt must be borne in mind that biatbding peration 
. : wate - | 1 ‘ i \\ 
this country are poing on at a very rapid rate, that thy 
” 4 Wi ‘ | ‘ \ 
volume of new. work is constantly tmeérea andl that . 
i ‘ 1 > ‘ 
there is a prowinp demand for the best of all buildin : 
’ ° . ‘ hie i ‘ \ ' \\ 
matertals Wood, because of 18 invreasing Cost, is more 
° ‘ ‘ ‘ ‘ } ie \* 
than likely to be eliminated as a possible medium loa 
: \ \\ LN ‘ 
larpe extent brick and concrete must eventually take’ ut 
place, and there is every reason. to beheve that im oth 
mMcreasing lemand = for + substitu for wood Lyuarant 
a so pute Fy ' BERLIN WORLD \ 
clay will stand more than an equal show 
As was pointed out by many of fhe delepate toy tye Wha tyviol Ler Popa “ \\ 
' Conpress of Architects recently held- at London, concrete "te here is not thre iwhtest a 
j in atill an unknown quantity lt may be anything: fron poror William has set h mined on ft 
one part cement to two parts pravel or cinders or one done and done well, and ther 
part cement to twenty parts of other materials There that the world will find’ a lot. t { \ \ 
are no recopnived stahdards th concrete to-day, a \\ dexseription held at: Be ' | ‘ \ 
> 
have an.unhprecedented record of failures in- its ‘ world has mace nel ema alot 
} he mere relative cost of the two materials wrll not, we 1) th art nial relustyre \ \ 
| } +] . } . j 1 } 
relieve rv a serious factor one wav or the other, tort feature { thy eve nent ( 
there is really. little diflerene between the cost of onl In t kik cement. mvdustey, fram ‘ \ { 
j conerete and of pood brickwork, the odds being on one tom of the trie lhe ha tepped rat pla ; 1 
side under certain conditions, and on -the ‘other under furniture rnd cdleeorations have { 
different ones, although it is pretty safe to say that firat high. plaee, as wa wbundantlsy hown it ‘ 
class concrete would be fully as « xpensive as brickwork Loui exposition, where ihe German e .the 
It is, therefore, merely a question of -choice of exhibit of any of the foreipn ivi (ye . 
materials , ha not held a world's fair of an Wot © 4 
Notwithstanding the unprecedented and well-directed at Vienna, if, indeed, that) could property alle 
efforts made by the concrete interests to secure a demand 1 German fair, and with the enormous develop 
t for their materials, and the very liberal employnrent of the &cienees, the manufactures and the art industric 
* concrete hy are hitec ts and builders throuplrout thre eCoun the world will lye primtailye il 1H ENP Citys ones pre tty 
try, it is nevertheless a fact that this vear has been the fine things from the Berlin Exposition” We ean cer 
larpeat in the matter of production and sales ever known tainly believe that the buildings will polup like chook 
; in the. burnt clay industries Nearly all of the pressed ‘work, witl be ‘delivered promptly on time and that 
4 brick manufacturers of the country have been running when the Wanye ror opens the JExposition-it will be really: 


their factories night and day to keep up with their orders ready, something which. could have been said about ne 


The output of architectural terfa cotta has nearly doubled 


other exposition the world has so tar.scen 
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tHE BEACH AT TANGIEI LOADING REEVES FOR SPAIN 
fast) all isad affair of a roll and a cup of 
lat fill f cinnamon, or cotter mingled with 
if mill | h co lates disyustitiyply. Rutter is an 
Vi press t \ if is imported from Holland If the 
aly ‘ tr in) dated |e thati twa vears. back it is 
bewtreme fresh he other meals are haunti 

ree the lone late dinner bein 
{ hing conver wtional Spanish \ 
ed em ellent veyetalhbl nicl 
Dy may be had tn any form 
] ive of ine ire tuistall ppl ed 
Blis ey not roused ith meal it 4 pene 
i! j ht from the momntarms. often 

I hye ypaniards drink reat quantitt 
end their wares both sufnmher 
(dave rememter them particularly from 

lta 1) 1 

Water cold a thre ae has so often 
nn) nhurned treet to the distant 
| ‘ ra evada \fter dinnet 
noat the if vhere every ote on to pla 
llotel proprietor ive tianally en 
{ i harved Iti vell. how 


rity -clistinetly incdersatood before 


’ t {th fan wel to ask fora rate 

pect fo receive Room ive left 
it the new arrival ean see that every 

lf travelin ry the simmer one will do 

pectinyg for wSs¢ ut these nn 

,canopy Liven where there are ne 

he earl inrise wake into aetion hordes of 
\ in warm weather a can Of ‘* black 


et powder will be found useful, for 





IN THE GARDENS OF THE ALCAZAR, SEVILLE 
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where goats and donkeys have the enfree of the family 
circle the /’u/ex trrifans is not to be denied 

Business is conducted as.in other Latin countries, on 
the bargaining system, which makes a pame of the sim 
plest exchange, This applies to the hiring of guides, 
horses or any special conve yance One-half the price de 
manded should be offered and two thirds, paid aS A pen 
eral rule All reyular routes have thei pric es fixed, and 
foreipners are asked the same as native: 


A passport is said to be necessary, but is never called 


for It is, however, best to have one in case of accident 
lt.is more valuable if evsé ata Spanish, and if one intends 
to visit Portugal, at a Portuguese consulate If one 


wishes to leave Portugal by sea, he must have one 





SKETCHING, ET \n official looking document’ is 
ways valuable in securing permission to” measure of 
sketeh \ letter from one’s universify, with seal athxed 
ind a wisp of ribbon, if possible, will do wonders Pet 7 ; 
. ° CUIDAD DE FRIAS, NEAR BURGOS RNAMI t AN 
mission to work in a church may be had from the sac ANCIENT MILE. TOWN 
fistan bythe aid of a small fee, but if hipher sanetion 1 
necessary the cardinal, archbishop or othet chureh fun museums of Spain. the citv and 
tionary in charpe is usually approachable for a permit. to such ag those at Cordova. Valliax di. R 
york moany chureh in his town For secular buildings should by no mears he neplecte Hore 
retre hing loit ot ca vlart ive 
neiphborhood They are ally 
noon and atte 11 ‘ ne \ 
brit the strange ' lly ive « \ 
fo the care-take { \ ‘ ‘ 
| ivanyt a \ \\ i ( \ 
if iss 1) bole i] ini 
There Con rat ery Lic ‘ 
the penera architect { ‘ \ 
vorth while te oO out wa 
Merida and Sa nt he w ‘ ‘ 





av lie \ ‘ ‘ 1 \\ \ 
IRs ‘ ' { ( 
CALHRKDRAL, BRUMGUS KXAMPLE OF THE BEAR POINTED tot how at Corde , Tooled 1 Ne 
VAULTING PIERCED AT THE CENTER 
the principal type wa ( { it ' ‘ 
- ‘ \ | type 4 \\ 
the permission of the owner or of the caretaker 1 suall 
; Pal na in Pedro at | ( 1 
ullicient If one invites the Spanish oficial-love of red 
: Thi \ ( ‘ 
tape he will spend his days in waitin for permissicn t 
Santiapo de Comyp tela, leon wWeora, | 
do what he probably could have done before beiny intet 
. \vila cl Se ishow vary { ( 
rupted \n amusing incident occurred in one of the i 
. feature the cathe ‘ ‘ 
cathedrals where we had secured permission to take some 
s . if Live ( 1 5 \ 14 Tie t¢ 
measurements The lonpest Jadder on the premise: 
: : worked { ate nthe Gryaot \ \ 
would not reach, so we enpaped a carpenter. to bring a 
ainaller churelhe \\ rich ' 


lonyer one \ great deal of pain was causediat the church 


door to the sacristan, « arpenter and all concerned by tl 


fact that this ladder had not been offigially blest and 
therefore could not entet However, two superimposed 
tables and the best blest laddet available, anchored by 
several terror-stricken supernumeraries, finally did the 
work ae 

One will need a camera very much, as he does. not 
find post cards and photographs here so plentiful as in 
Franee and Italy He had best ecarty all the films o1 
plates he will -possibly need, as Barcelona and Madrid 


are the only places where he can replenish his stock, and 





they are not found in plenty even there He should. 
also carry all the sketching materials he will need 
\lthough the cathedrals ate rightly said to be the THE GUADALQUIVIR AND TORRE DEL ©1C, SRVILLE 
aE SPE REE a see ——— - 
| 
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ind at pegovia external 
olonnade and graceful 
ware towers pier ed 
ith arched windows At 
fserona | arragona and 

‘ sre eautiful cloister 

lor the avain we 

: nd the north most fruit 
| Marlier examples are 

larrayona, Salamanca 
| riqia purge ind ludela, 

( ite le ve lopme nt 

1" re foreign element 
{ ‘ t Lu ! antiayvo 

( te i dl the 
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‘ t sl ‘ nh impr 

. , rh . { ‘ vith extremel 
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find:-the culminating 
point of Moorish endeay 
Oo}! A Moorish 


remains of 


bt idge 
and several 
seen ° at 


the 


will be 
Among 


which dot 


patios 

Ronda 
riiined = castles 
the faitl 


tioned 


may be men 


that -of Gaucin, 
neal The 


Chureh of El Cristo de 


Gibraltat 





—- — 








la Lu and the Puerta 
del Sol at Toledo show 
earl types \s exam : 
ples of minor residences, 
the Casa cle Mesa and the 
lalliar del Moro at Tole 
do should be noticed 
The Mudejar style or CLOISTERS — SAN “ESTEBAN, 
late Goth forms with SALAMANCA 
Moorish decoration «1 
eC! rich and plastt It may best be seen at Se i 
ille, Toledo, Sarayossa, ‘ete This’ is ‘a style indige A 
no to Spain, showing cde lightful brickwork and flow 
vall surfacing Notice the brick towers at Saragossa 
anel Sx ille, the wall.treatment of. the Casa. de Pilatos, 
on d rs to the Orange Court at Sevilte, the church of r 
the ‘Transito and palace of the -lya/as at Toledo 
Che rich and Gy) tyles; Spain's’ ver 
tthe.) { ent re seen in- all parts of the coun 
t} Phe tronghold is at Salamanca; though more 
thoroug? Kena ince cathedrals are found at Granada, 
\I waand Jaen, and the richest single exampleis thetown 
ut Se le | unple of this rich style are par- 
i vy f ticeabl it Gsranada r¢ ille Burgos, Avala, 
eon a untia \ peculiar type of Renaissance 
f lace e deta e to Moorish intluence is to be seen 
it \ \ licl tthe ¢ evro de San (arevorio 
Of ft the preeminent ex imple is the ‘ 
i \ how ve dry n detail, is one of the 
‘ ; ip 1 ildin to be seen anywhere 1 
\loreovel extreme 
mA } il \ (| 
- 
it el bh of 
! ent { { 
i ippetite t! 
{ ( il ( }) | ( | 
ed ithe i il 
Va iA I Wa « 
entioned iS anothet 
{ t he \W 1 »f | 
llerrara 
he A or ( 


found in 
\ parts of the country 
bold 
than thet 
he 


Inposing (trom DOS! 


ch more 


| 
ind reckless 


Italian cousins 
tion) Palace of the 


Bourbons at Madrid 
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gives an 
“the latter. 
‘ In Portugal a style 
with many. of the chat 
acteristics of the Ro 
coco was developed 
much eartrer, and pet 
haps through commerce 
with the East it bears 
striking resemblance to 
the rich ornament and 
powerful masses of the 
architecture of India 
This is the Arve Jo 


CHURCH OF THE MAGDALEN, 


SARAGOSSA, 


naofts148o0 ef seg: The 
best examples, more o1 
less combined ‘with late 
Gothic, are seen at 
Belem, near Lisbon, Batalha, Cintra, Alcobaca, Thomat 
and Coimbra Tiles are still used on the facades’ of 
buildings, and many splendid effects are made in this 
Way If one has stopped at the Azores he will have 
seen a colonial imitation of the mother country in 
the tiles used. there 


Chere is not space here to contrast the - Moorish 
cities of Andalusia, their narrow winding streets, low, 


white stuceged houses, wide doorways and bower-like 


patios with the gray’ stone Gothic of the north, where 
bold eaves overhang the piereed work of attic stories 
nor to speak of the 
brickwork ‘of this eity 
and the stonework of 
that or of. the woo. 
carving here and the 
ironwork there I hae 
reader-will tind all this 
out tor hiniselt hese 
few words may help 
‘him to: start chis tou 
bette prepared thar 
was the author 

\ word may be said 
as to the bearing of 
Spaniards towards 
Americans An old 
gentleman vravely told 


my traveling com 
\YSE OF THE OLD CATHEDRAL AND 


FACADE OF AN ADJOINING 


panion that we ‘were 


taking our lives in out 
PALACE, SARAGOSSA. e 
hands in touring Spain 


so soon after the recent 

wal We were in nowise fearful of this, but we were not 

prepared for the kindness which seemed to prompt every 

one to go out of his way to make us understand thai 
‘* bygones were bygones.” 

Another thought 

development of 


which 


here intrtides is .of ‘the 


Spain's lost. possessions which will 


influence. - Will: not 
the’ architects who work in them look to. 


now be so much under out 


Spain for 


inspiration as her. colonies .have always done? For 


that matter we have in our own. Southwest’ a coun 


try with Spanish traditions. Is it not natural that 


.architects there should study from models both tradi 


example of 


tionally and climatical 
ly suitable 
Wheti all is 


Spain’ is a 


said, 
country 
which casts a spell ove 
He looks 


speirt 


the travelet 


back or days 


there as days spent in 


another world.- He is 
cold-blooded 


who has lived there and 


indeed 


not felt the itching of 
his designing’ hand 
But -whether her in 
fluence bears fruit in 


his work or not he will 


be a ditterenft man 
from having known 
het 

THE DESIGNING 


| ) RING the ten, y 
built a: mat 


eat 
the soldiers and sailors 
depressions about 1 


monuments but with tl 


()] 


‘ eperienced of. late ve 
pruny Lp) in many 
| } | 
taken prac Nowe Va 
them have-been designe 
1} ial ar a they 
creations ot the tod 
rie the architectut 


nionuments twenty- hye 


design to any architect 
exception to fine vial 
vhich placed unrest 
ind in a number ‘ot 
versed, anel it has been t] 
Whole, the CuIlptor app 
’ eee tt 
has be | ’ lint 
mas DeCHn alaryvyeanad mel 


of them designed most 
admirably, and enlist: 
ing the service of the 
best architects. in the 
country. We have only 
tomentionsuch works a 
the Lincoln Monument 
at Chicayo, the Shaw. 
and the lLlooker Monu 
ments in Boston, M1 
Mayonigle’ 
to- the Maine and to 
President Mckinley, 


Monument 


the Soldiers and Sail 


ors’ Monumentat Morn 


‘ingside Park, to illus 


trate how architecture 
has really taken the 
lead in the design oft 


these structures 





TOWER 


Cane 


DOORWAY 





rue 
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‘rangement and Cataloguin 


Photographs. 


number 





173, Which the catalogue advertised as representing a 


hooded ‘mantle ; tf you could only eliminate one step in 


the process and half the. paraphernalia, wouldn’t it save 
time? That was the point of view which suggested’ the 
system outlined below. 

And let me say here that-the scheme is not considered 
applicable to every collection of photographs. For the 
large collections .of Public Libraries, Architectural 
Schools, etc., the scientifically developed card catalogue 
system -is undoubtedly the best if not the only proper 
solution of the problem where the collection is not actu 
illy handled by the public or where the size demands a 
greater subdivision of the « atalogue system. The scheme 
[ suggest is intended for private collections of perhaps 
ive or ten thousand, where it would be easier to glance 


| photographs of a somewhat more inclusive 


‘oup but distinguished 


it one hundrex 
from the rest zzsfant/y, than it 


t nicl nt 


would be to pick out directly, through reference to a 





necessarily voluminous card catalogue, the ten or fifteen 


red that were actually important 


[In this connection, also, it. may well be arguedthat the 
extra photographs handled in this manner will help to 
refresh One's memory of the collection in general. This 
oint has even been.cited to me as an argument against 
. too clear-arrangement which might prevent one’s seeing 


iny photograph except the ones of immediate importance 
While.this ts to an extent true, there are occasions where 


ferences are wanted in the shortest possible time, and 


these occasions are by that proof important and should 
| 
e neglected for the sake-of a general knowledge of 
é OLled t 
I lecided. on general vrounds. to keep miv 
| l 1c 1 n general grounds, I K } 7 
f +} “- 1\} lin > > hel > 
of photographs standing on edge on shelves 
glazed doors, the photographs being mounted on 
irds of uniform size. The surface formed bv the edge 
ards o l m size he surface tormec yy the edges 


he cards struck me as an available place to index the 


ection All that was necessary was to represent 
‘type ind ‘‘ style ’’ in some manner The few general 
sions of ‘* style” suld be easily represented by -color, 
ie ora yel v strip pasted over the edge of each card 
represent Gothic or some other style. Of course the 
type ould be represented by the location of the color 
the. edge of the card, near the top, for domestic 
| 

OrkK, ¢ aps, O1 ear the bottom, for eccjesiastical. t 

1 “a4 +? 1 4 r. } 1 » 1 1 = . } 
ly remained to choose what colors should represent the 


ferent styles and. what subdivision.of the vertical edge 


the car ould best cover the field of architectural 
vork rt general and in detail 


[he colors almost selected themselves, and they 
} 


em 


1e different styles 


is colors to some people express personalities and sensa 


tions. This ‘may, be individual, and the reader may not 
feel them in the same way The’ colors selected are as 
follows 

Classic, white 

Early Christian, brown 

Gothic, yellow 

Renaissance, red 


Modern, blue 
Of course the divisions are very broad and the divi- 
sion points arbitrary,- but seem to be sufficient. If it 


were’ felt desirable: the periods of transition could be 


easily represented by using half units of two colors, but 
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ILLUSTRATION OF PHOTOG m APH CATALOGUE This re presents the edges of fiftv-two mounté and cat 
photographs. The thickness of the m ts is somewhat en! — for purposes of illustratior The color 
symbols as denotec d. These hedul le at the ri right is the key that would # p aces at the end of t w 
would be kept “he horizontal lines are shown as they wot tld appear drawn on the edges of t! 


dae 
ines dividing the main groups. . 
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(his has not appeared to be necessary. [n fact, the use the edges of the cards. and between the big groups heavy 
lalf units of different -colors can be used to better lines serve as guides to carry the eye along Without con- 
> ‘avantage where there are in one photograph examples fusion 
erent styles of the same type of work The iJlustration shows a group of cards catalogued for 
[hese divisions merely cover th held of Europea possible subjects and combinations. showing the efféct: of 
t € principle would apply as well to‘any colle: the edges of the motints when indexed in this way. 
anese or Indian, or other work large enouch to It seeined well to adopt colors in two cases for ‘‘type” 
mand bdiv in addition to the colors for ‘style,’ and light blue is 
[he subd n. of the ( the card for ‘type used to represent ‘‘metal work” and ** glazing,” and 
, ¢ ( ( ut has gradually assu1 ed **oreen to represent ‘* garden work 
é Loug eaking, the edge is The advantage of this visual indexing on the photo- 
é nd the halves into thirteen divisions graphs themselves is perhaps most clearly marked by one 
f ers the field broadly, the upper f those ‘types,’ which is marked not only by position 
P b lings, the next it also by color. For instance. any photograph bearing 
the next five to on the broad question of ‘‘garden work” will be dis 
lf re é etails tinguished by a green strip just above the third heavy 
ge themselves as follows ne. Ata glance of the eye the photographs will be 
letected, and if reférence to-either Italian or French or 
Englis ex les is specially desired the collection is 
her reduce vith no sacrifice of time, due to a general 
geographical arrangement on thé shelves. and one can 
set about the study: of the photographs bearing directly 
e proble ' t loss’of time 
It may be felt at first glance that this s\ stem is com 
ite Mita ird of reference at the side of the case 
give ready reminder of what each colar and each 
iston represents, and one has only to run one’s finger 
° ilong thé edges of the cards to { nd’ with-great readiness 
the onés that may bear on the question in issue As was 
eda ese may include, under a broad head. 
hs of different bearing, but: the miere pull 
f em part way out of the case will discover this 
it-small expense of time 
The cost of any system is always an important point 
€ that is apt to prompt the first question of a skep 
[he cost of installi g a colléction in this way will 
le etween two processes the one the cost of the 
ts and the niotnting, the other the value of the time 
Ss 1s tentative needed to arrange, line the edges, and stick the colored 
2 nt A stratior lild ‘ ires on to the cards in the proper places As to the 
9 e next two first, 1t may vary largely, A card is needed of sufficient 
leas or along. the t Kness to make the strip of color easily visible. The 
; . ; 1 r ( lections vai n ird ] e used is‘an extra No. 1 steel] gray, which‘costs 
. ? ' ( ly strated it two and a half: cents apiece. Of course you can mount 
mportance of the prints yourself if yqu have the time and the inclina- 
er of t [f you get it done for vou you will pay probably 
a Des u: [t may be felt from .eight to twelve cents a card, according to the method 
, ; , ome ns of t ire very broad and nd care employed I. think it is generally conceded that 
rir le tint which is put on a.card and then rolled flat with 
. L nave said above the usual roller will have more tendency to. curl the 
: ghia large gro ill unt than one. which is laid on the card and patted 
. ( f d, than, by a Cown smooth.and then put under a press till dry. ‘How: 
-. ted system, to arrive at the special] part ever it may be, the flatter the cards will remain the easier 
: f was f the moment in portant will be the handling of the collection and an extra cent 
. 5 ; \ fourteen inch mount, set upright in a or two, if Insuring this, will be well spent. As to the 
a . €e long edge for division, will allow amount of labor needed to do the cataloguing it ‘is. not 
p ’ f three-eighths inch each wit great Having, in the first place, marked the subdivi- 
? etween It may be that. mor sions on the edges of tao cards for guides the rest can be 
— a4 vould give ‘more freedom for sub ruled off in sets of a hundred with the two guides at 
° a ( sible a strip of color only as either side, the small. divisions being ruled with pencil 
> ia y wide knéss of the card, and the purpose ind the main divisions being enforced by broad ink lines. 
. ; vould feated if the bits of color were made so smal] The lower half of the card while used. for details should 
as | yn fuse The lines of division are drawn across lave heavier lines dividing it into groups of four or five 
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to assist the eye in following a horizontal course along 
the edges. The actual labor of putting on the colors 
again isasimpleone. The colored papers come in sheets 
j about eighteen by twenty-four-inches and one sheet will 
make enough three-eighths inch squares to last a lifetime. 
With the different coloréd squares in enyelopes or boxes 
ranged before you the only element in the work which 
demands any great time is-the mental process of obsery- 
T ing the various features in each photograph which demand 
recognition on the edge, a colored square being affixed at 
the proper point as each broad division or bit of detail is 
noted. This may be a matter of two minutes to each 
photograph. 
Uniformity of size of mount is an essential in the 
working of this scheme. The usually purchased com- 
mercial sizes of photographs do not vary very greatly 
and the extremely large ones generally form but a small 
part of a collection, and may well be separately arranged. 
The bulk of any collection can probably be mounted on a 
card measuring eleven by. fourteen inches. The very 
large margin that is often found in public collections is 
of little value except sthetically, for practical itse of less 
than none. 
I found conspicuous evidence of the value of this 
scheme when I applied it to the edges of the leaves of a 
bound volume of the Brochure series, covering the 


monthly publications of two years. I made the group of 


leaves of each month’s issue the unit and colored the .di- 
vision with water color: It was a very simple proposi- 
tion. .When finished, I found that there was no color ap- 
plied to any monthin the third‘unit under domestic work. 
In other words, there were. no examples in that volume 
of small country houses (as I had_ chosen to classify 


them). ‘There were several] instances of village and farm 


buildings, but the division of ‘‘small country -houses ” 
was a blank. 


the leaves was needed to disclose the fact. The one 


‘. place where some examples of Gothic country churches 
might be found was equally easily seen, as also the few 
examples of metal work. The time saved from fruitless 

search is amore marked example than the method of ob- 

taining an exact object. 

The arrangement of the photographs on the shelves 
| wil] depend on the way in.which one refers to them. 
And there are ‘several ways, as, for instance, (a) for a 
photograph of a special example; (b) for a photograph of 
any example of a special type of building; (c) for a photo- 
graph of any example of some tpye of defaz/. 

The third case, where one looks for examples of de- 


tail, will not affect the arrangement on the shelves, for in 
that case reference will always be had by means of 
] ‘‘color” and “ edge division.”. The arrangement on the 

shelves. will depend on whether access to the’ photo- 
graphs is mainly desired along the first or along the 
second way mentioned above. . If along the first, as rep- 
resenting some special example, then the geographical 


arrangement will best answer the needs, enabling one to ~ 


turn at once te any city or place in which the desired ex- 

: ample may be. If access is mainly desired along the 

: . second way, 7. ¢., photographs of azy example of a special 

j type of work, then the arrangement on the shelves may 
- 


' 


_ numbered 


Ata glance at the edge of this volume this 
was evident, and no tiresome and fruitless thumbing of. 


well follow the general subdivisions on the edge of each 
card and group the various types together. Thus, divid- 
ing each country into twelve groups, tharked by divisional 
guides, the 


arrangement: might be as 


follows :. 


1. Public Buildings. 7.:City and Town Houses. 


(Takrng the entire group 8. Smaller Country Houses 
2.-C athedrals, etc. 9. Village and Farm Work.. 
City Churches... 


we 


10. Gardens. 
4. Country Churches. . 11. Furniture 
Church Furniture. 12. Details 


wn 


». Royal Palaces, etc.- 


In -this way reference to a type is easy, ‘and reference 


‘to details is the same as it would be in any case, for while 


a photograph might naturally find its place under ‘+ Small 
Country Houses,”’ it would still, in all probability, be of 
value under’ several detailed headings, which must 
always, therefore, “be sought by “color” and ‘ edge 
division.” . 

The finding of any special example would mean, of 
course, going through the division in which it would fall 
With either arrangement the photographs would be 
grouped by countries. 

To facilitate the returning of the photograp is to the 
shelves after using, each card has the number (1 tqi2 
its division marked on one corner, and 
No furthe 


course there would be the 


a 
os 


any point within that division 
location is needed. Of 
number appearing on French or Italian as well. as E 
lish photographs, but it would’not seen 
mark this difference, though a rubber stamp might e1 
able the office boy to handle them with accura 
as with considerable benefit to himself 
Anotheradvantage of this system is that, while 
catalogued system a-misplaced photograph is 
lost, in this-..it would. only be in picking out a gt 
one type that-there would be any trouble, and even the 
a misplaced card might easily be detected by the 
which is sought, no matter where it might be 
shelf. 
There is one. further possibility of .subdivision 


ean be applied without, | think, making. too man 


plications. - The division between interiors and « xteri 


may often be a convenience and can be easily express« 


by. a black ink line’ on the color strip. ‘In the divis 

covering ‘¢Church. Furniture *’ and “ Carving ’”’ this marl 
may be translated to mean ‘‘ wood work" and form an- 
other subdivision of value ina large collection Again, 


two such marks might be used to designate half-timbere¢ 
work.. The use’ of.these added- subdivisions is limited by 
the small. actual size of the strip of color and the con 
‘plexities which would be caused by too many designating 
units. which, if carried to excess, would defeat themselves 
and be neglected in practical use . 

The value of. this system of cataloguing, it seems to 
me, lies in the visual cross indexing of the collection on. 
the photographs themselves without the need of refer- 
ence to any other set of cards. The colors. that may be’ 
chosen and the naming of the subdivisions can be 
varied: 
lections. 


indefinitely ‘to suit individual ideas and col 
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‘he lari yetwee ‘nolish ; | familiar to American architects: Port Sunlight, Leigh, 
. . 4 " Relation | satiate NS on Bournville and ‘Letchworth. The one first named, con 
American Domestic A rchitecture. structed in connection with ‘‘Sunlight Soap” and 
situated most .accessibly within a few miles of Liverpool, 
. MODERN WORK IN ENGLAND is perhaps the best known and most thorqughly devel- 
oped; while Bournville, near Birmingham, a.settlement . ae 
. aes oe ae Sewn for the workmen of the-Cadbury Cocoa Works, is nearly 
nd table that at the present day England has de as complete. Built to.conform ‘to one general scheme of 
| yped an insular and national type of architecture as 
: tincti: 1 as.a ct of France, German a! | 
: 
Lust ( ( e the fact that it is more 
ad ( af that.reaso! 
ist t excelle e than the 
° ts of the newer! 
€ I ut atura 
é S 
ana : it é est : 
- ) practic: 
i da large 
‘ f S atte 
‘ es { 
« I ¢ S t & 
e p : IG. 1. DOUBLE COTTAGE WITH FRONT AND SIDE 
ee Pr ENTRANCE, BOURNVILLE. 
irrangement, layout and architecture, these villages fur- 
a nish: almost ideal surroundings for the individual cot- 
\ tages of which they are « omposed. 
- » When strewn-about in ‘a community accustomed. to 
spla 9 y architecture of age and historical associa- 
s, important modern buildings are apparently un- 
oted by the local residents. And ‘this local ignorance 
exists even in regard to a building so monumental in size 
ind epoch-making in style as Mr. Bentley’s tremendous 
new Westminster Cathedral in London (very completely 
istrated in THE BricksuiILpDER for September, 1904), 
perhaps almost supreme in importance among the modern 
irchitectural products of England If its exact location 
vere nknown the existence of this monumental struc- 
t l I ENTRANCE, ture mignt never be suspe¢ cted by the stranger passing a 
I stones throw.away. 
The gap existing between ‘such an enormous struc- 
st of the dwe ire as this and the smaller residential building, is evén 
t ecture of et mot thoroughly bridged by the English architect. 
t ntry cce 7. r ee ———_—_—___—___ } 
N née W 1as t 
( ent arcnitecture P 
t appreciate the “y 
( ‘ with which ) 
e tantalizingly fa 
¢ t t f een é ne attempt 1s 
( te Sappeare lhe 
‘ é to f e ina é ose his dwell 
diff Lty in that uuntry, and often 
, S to know’of the new buildings erected , 
} edges and park Ss So.some realization of the ; 
tua tion may best be obtained by visiting one of 
e seve I lel towns newly built by Eriglish capital 
vithin the last few years. FIG. 3. DOUBLE COTTAGE, BOURNVILLE, 
Of these there are four whose names are alread, (SAME PLAN AS FIG. 1) | 
. > 
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Wonderfully fortunate wholly charming and 
as he almost universally original designs of this 
i is in his treatment of ° type exist, some of the 
: the dwelling, and espe- best of which ‘have 
cially felicitous as he wlready been illustrated 
has been in this one in the THE BriCKBUILDER 
individual instance, . in the issue for Decem 
there yet remains the _ ber, 1904. | 
broad field and many It will be dcknowl 
kinds of buildings oc- edged that modernity of 
curring between these aspect is only to be 
two extremes, where . obtained.through the 
the English architect: use of familiar and “his 
is not yet invariably toric ’’ materials — such 
or even often success- as brick, stone, plaster 
FIG. 4. BRICK AND HALF-TIMBER ful. Excellent as gen- and slate or tile. It is IG. 7. PLASIER AND BRICH 
COTTAGE, PORT SUNLIGHT. erally are his smaller .‘ then evident that the _ GABLES, PORT SUNLIGII1 
churches, yet, from the effect is. secured by the 
distinct modernness of its architectural ; ee way they are used—in the greate 
treatment, as much as from its size, this ber of materials combine t 
Westminster Cathedral still stands alone. ation in unhistoric ways, a1 
. Among the new English churches, the the greater simplicity of the 
best evidence the same simplicity, refine- compositions. While m , 
ment and restraint, and even the domes derived from different historic sty] e 


ticity which are such predominating ‘char- stiJl employed, the parts and 


varying periods are blent ea 


acteristics of modern English dwelling 
arehitecture. Where stone has been the other so naively, dire 


selected material, the English architect that a newness of efft 











has generally wisely based his building with these hackneyed a1 ove ea 
rather closely upon historic English stone _materials. ‘And so the 
originals, selecting, as a-rule, those of. run and we are broug 
the more domestic -character, where less though from a diamet 
insistence has been placed upon the positio1 te ( 
extreme Gothic characteristics of the terials and_ their 
style. ‘It is only when these new F!G- §. HALF-TIMBEK AND STONE modern architect ett 
churches have been constructed of brick a ' + No better comprehension « 
that the material has sometimes prompted ent values natural | 
a design radically different than would have‘been possible may well be obtained than by the study ‘ 
with stone. Few historic brick Gothic churches existing a comparison as is offered by: the three B 
as precedents, the designer has been thrown back upon .- cottages (Figs. 1,°2 and 3), all .appare 
a treatment natural to the material, and under the in- ternal handlings of one general pl: emi 
fluence of the modern movement has developed his differences of treatment suggested 
‘church design in much the same way as he has developed may be.compared in Figs. 1 and ( 
his.dwelling architecture, resulting in a composition of- . materials lave been used for the second stor W 
the same intimate touch and modern feeling that is ‘brick wall of Fig. 1, the use of the arched. 
{ ‘characteristic of the recent English dwelling. Many the dormer and the central bay motiv S 
= 5 ili = 
‘t 
| 
| FIG. 6. PLASTER AND STONE COTTAGES, PORT SUNLIGHT. FIG. 8. “BRICK BLOCK OF HOUSES, PORT SUNLIGHT 
> 














. ebvious and reasonable. 
With a second story of 
plaster, it becomés, pos 

siblé to carry it over 
the porch in the corner 
on beams and timbers, 

° giving a pleasanter, 

ghter treatment for 
° is detail of the design. 
Che continuous bay 
pon the first story 1s 
turally given a flat 
e the dormers 
¢ ome two smal] 
es,. relieving thi 
ter by the accent of 
" ) Y UO KOUI 
e ' H e bit of timber work 
{ gable apexes 
> S to Vnat 
inge ot” ex 
the use ‘of 
‘ e sugges 
{ rme! 

£ S iently 
e problem was 
iS ll | Ve 
t f ist s ng to-the 
t e compos 
( Slignt aried 
hed e 
iitractive 
! é se has 
terial 5s a 
. der spirit 
mer and bay 
engthenes 
¢ it have 
re thoroughly) 
c o to reduce 
| the second, 
t ( ging bay, the 
‘ ‘ essed and 

’ i ‘* FOUR OAKS, SUTTON, COLDFIELD 
La ike, Architect 
e « 
e 
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with the exception of the side porch .motive, this is, per- 
haps, the least interesting of the three compositions. 
The large English brick, it should be noted, has been 


used in these three cottages with a noticeable effect upon. 


the scale of the building. 

The natural trend of modern usage is to avoid mate- 
rials of .such innate historic style-suggestion as ‘‘half- 
timber” in favor of those af more pliability and of simpler, 
less.obtrusive surface texture -— such as brick and plaster. 
When the English designer employs half-timber-it is with 
great restraint and never with such insistent monotony 
that it becomes tiresome to the eye; rather is it skillfully 
blended with other materials, and used to accent .or’ ém- 
phasize some single portion of the design (Figs. 3 and 4), 
always with such restful contrast of plain wall surface or 


ether (comparably) simpler material as to make it a pleas- 





FIG. II. HOUSE AT EDGBASTON. 
Herbert Buckland, Architect 
ing, rather than a striking, note in the design. In the 


most successful instances of its modern enrployment, half- 
timber has been used in the simplest rectangular patterns, 
with a rather generous—and unhistoric—amount of 
plain plaster between.. With a more demonstrative tim- 
ber patterning, its tendency isto smack overmuch of a 
slavish imitatian of the old half-timber manors. Yet for 
verhanging gables, projecting second-story bays,. or 
merely as a relief from over-large plain surfaces of brick 
yr plaster texture, no other architectural material is more 
effective than this-—certainly none other blends tore 
harmingly into a picturesque composition 

Sometimes half 





timber is less convin t 
ingly used contrasted 
with plain stone o1 
plaster surfaces. One 
Port Sunlight dwelling 
(Fig. 5) furnishes an 
instance in a rather un- 
pleasing and over 

ornate composition that 
would have been bet- 
tered by a simpler and 
freer treatment. 
throughout; with 
plaster instead of stone, 





and with less carving 


on the timber work. FIG. 12. COTTAGE, BOURKVILLRE. 





>— 





‘The combination of plain plaster surfaces with limestone 
(Fig: 6) or brick certainly causes a modern effect.’ The 
raking overhang of gables may be treated with a modern 
characteristic simplicity. (Fig. 6) that verges on bareness; 
or the more conventional barge-board, with its suggestion 
of the old timbered style, may be employed (Fig. 7). 

The contrast offered by Figs. 6 and 7 indicates the im- 
portance of trees, vines and shrubs in lending atmosphere 
and illusion to what otherwise seems a more ordinary 








FIG; 13. PLASTER, BRICK AND SLATE COTTAGES, 
PORT SUNLIGHT. 


composition. It is-the lack of just such natural .acces- 
sories that tends to make the block of ‘dwellings (Fig. 8) 
appear bare and awkward, although a certain amount of 
this effect may result from carrying the brick of the front 
The 


coped gable of curving contour, unless restricted to the 


gables above the roof. line to finish in a coping. 


very simplest and most obvious outlines, is apparently 
than 
the simpler gable treatment, where the roof slepe itself 


less pleasing —-from its more historic suggestion 


determines the outline of the gable face (Figs. 6, 7 and 
9g). The more out of the usual and peculiar this,curvilin- 
ear outline, the less .satisfying and restful the result 
(Figs. 8 and 9); the straight sloping gables, with raised 
coping and pointed apex (Fig. 9) following the line of the 
roof, generally appear more consistent and pleasing than 
those of irregularly waving and undulating outline. 

The English designer does not go out of his way to 
avoid a bare and abrupt gable end ( Figs. 1, 2, 3, 8 and 9), 
often these gables forming the principal feature.in.his 
composition. Neither is he afraid of breaking through 
the horizontal cornice lines of his building (Figs. 1, 6 and 
8). This may be an evidence of 
spirit animating these small dwellings; causing the cor- 
nice, if it-exists at all, to be of less importance in English 
work than it is in American practice, where we are still 
burdened by the classic precedent making the heavy hori- 
zontal line of the cornice so important in our Colonial 
work. In Professor Lethaby’s house, for instance (Fig. 
.10), the cornice is almost altogether omitted. 
is, to be sure, a ‘‘ jet” with a hanging gutter to collect.the 
roof.rain-water, but where the bay windows break through 
this gutter there is no suggestion of cornice and they are 
finished with the simplest parapet cover or coping, and 
at the side the bay window is given stone quoins as well 
as coping. Other than this, the entire wall and window 
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the informal Gothic _ 


There ° 





ait 


trimmings are of brick used in the simplest possible 


manner, with a nice admixture of Gothic gable and classic 
window treatment. Other instances showing: this disre 
gard of astrongly defined cornice line abound in English 
work, indicating, in this particular if in no other, the 


influence of one English ‘‘ historic’ style of architecture 


The house. designed by Herbert Buckland for himselt 


(Fig. 11) is novel and unusual, although it presents 


towards the street a more formal elevation. Its uncon 
ventionalities but make it the more interesting and the 
simple use of plaster work, with the long sloping plain 
surface of the roof; unmistakably denote its modernity 


[ts roof treatment is related to that on the most artist 


of the Bournville group here reproduced (Fig. I2).- 
\long with the Port Sunlight dwelling (Fig. 13); th 
represents the best and most artistic expression of th 


modern English cottage type. While lacking the prete1 


sion (and probable expense) of the larger country houses, 
they still contain an amount of charm equal ‘to es 
of them and exceeding-that of many; while as instance 
of the use of several'materials, and for their treat 
ment of bay windows, gables and doorways, they are: 
quite exceptional ‘interest Even the heavy 


muntins of the wooden sash are important in se 
the atmosphere of these structures 

So far we have seen that the use of plaste 
plain surfaces is generally indicative of the moder 
and treatment of the building. Occasio1 
work after the old manner is employed; more rarely t 
shingles; - 


walls are treated with‘slate or 


the old tvpe of we rk lose 


the use of brick 


imated. How exact this approximati t 
only be realized by comparing these m« der 
‘with some of the ‘‘historie” structui 
trated the block of ouses 


ELL 


: 
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FIG. 14. GROUP OF HOUSES, FULHAM 


y 
Walter Cave | te 
14, for imstance, whose window openings are. closely 
derived from Georgian models. While not a mere copy 
of the old work, this treatment is as exact a working out 


of its very form and feeling as it is ‘desirable to realize at 


this later date. is the ‘somewhat 


more Gothic composition by the same architect (Fig. 35), 


Equally instructive 


where similar bay forms, along with the’ conventional 


pointed Gothic gable, are used with even better effect 


Again and again the best modern English work-suggests 
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time BY JOHN H. PHILE Ips 
tha é NOW actually 
to « t, although jj ( NE of the MOSt important buildings, If not the most 
ifficient ) ‘portant, in any Village oy Suburban town is the 
OG y the added railwa Station 
, a fam The Picturesque ston: buildings with wide, ovethang 
4 mean Ing tile roofs the j harming type dey eloped by the late 
thi H. H. Rich irdson have long been , Onsidered a model 
6 thai r the count; railway Station 
t ; Chis ‘ney rallway station IS assumed to be in the 
Urbs, some Cwenty-five or thirty miles fron} the city 
dos Che roa equipped With electricity (third raj]) necessi 
(ting first, the elimination of all grade crossings; second. 
er IDiting the crossing of tracks at the stations 
In order to reach the platforms It.1S tmperative that 
’ e! travel] by means oft Subway or Overhead 
. / therefore we have the two types the subway and 
head « r ele ifed ty pe of Stations | have ( hosen 
vWay type, it is the easier adapted to general con- 
’ f NS and street . ades of the ‘verage suburb [ 
f ‘The Propert 1d Ning the st ition has been graded 
te tO meet the o Me of tra ind the ‘treet crossings run 
. f Cheath the trac} Nn the f In ofa bridge \ ladue a The 
ition proper CONSISts of two y de platform With. the 
‘ nine het veen r In bre Hla fype ot She lter 
< ed, the cent; ron only bein, Covered with 
Am , iY ed in with glass: and iron 
‘ Lie I ewa On each side Of the 
‘ tatior !his rema eleht feet of platform With the 
6 te ’ ingy tr forms n ¢ ellent | “rquise for the 
iver that dy eS ft Nal fre the tra § 
\ feature { [ Cntrance n the fo m ofa 
i ite i U he ticket omece, Waiting 
toilet etc., are placed nmMetrically about this 
. te Passengers d, '§ to take train from the city. 


lire ((h the tracks Chrough the Subway 


Pifying the Subway 
é t t Keo l¢ c il fr constriy tion fer the | 
: , eG 10 Arch is el well adapted to this 
’ ye type ‘ terra cotta oo Mns and heayy iron i 
' = : it €, to pi €nt chipping off of the terra cotta 
9 . €n trucking the 1 iy guns this makes a Very practical] 
um Well as an artistic ¢ catment for the station, permitting 
e int ‘uced to ye; vood idvantage 
, lhe amount ot iggage, bein, ~°M paratively light for 
ate {ion of th SINC, IS easi] handled Dy be ing trucked 
C the l Va CO the Opposite platform and elevated 
means of Ifts 
As t © Style-of architect ire best adapted to. this 
- NA] = BE FO TH hew tf pe of (ation: jt IS well to remember that the 
; » AE WOR] v7 Ameri in depot Jas replaced the gat, of the feudal walled 
( a the ID ne, no City and the ¢) mphal arch For this reason it should 
l 5 e, fOurth largest j, © placed. at a focal] Point where. jf POssible, a number of “ 
5 ? ead in -area freets converge’ «, strangers glancing down any of the 
. ( ( © in Spain radial streets may be able to.see the Main feature Which, 
; feet ‘he third pla ‘1 Che present case. is a'large ateway with Massive dori 
Milan w read er 4 olumns “apped with a tile root which Sives. dignity °§ 
: bn e D Ne CAvergs og and at the same time harmonizes Well With the Style of 
P irchitecture Which 1S 'SO-much in favor to-day. 
: ; 
° 
ae : 
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PUBLIC GARAGE, BALTIMORE, MD. Beecher, Fria & Gregg, Architects. 
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Howard Van D. Shaw, Architect. 
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MERCANTILE BUILDING, BALTIMORE, 


SAVINGS BANK, BALTIMORE. 
Joseph Evans Sperry, Architect. 


Joseph Evans Sperry, Architect 
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“Editorial Comment and 


‘ . ; 
Selected Miscellany 
HE report just issued by the United States Geologi- 
cal Survey, containing statistics of the clay-working 
industries in the United States for 1905, shows a sub- 
stantial increase in the manufacture and value of these 


‘products. 


The common.brick industry, the most widespread of 
all the clayworking industries,:makes up a little over 
half of the brick and tile value, and forty-one per cent of 
allclay products. The number of common brick increased 
New 
York continues to be by far the largest producer of com- 


from 8,665,171,000 in 1904 to 9,817,355,000 in -1905. 


mon brick, reporting over one and one-half billions, valued 
at $10,297,214. The next largest producer of common 
brick is Illinois, which marketed’ 1,125,024,000 in’ 1905. 
The only other State producing over a billion common 
brick was, Pennsylvania. 

The greatest per cent of increase-in all clay products 
is that of front brick, the production of which jumped 
from 334,351,000 in 1904 tO 541,590,000 in 1905, a gain of 
24.69 percent. The average price was raised, too, increas- 
ing the gain in value to 27.84 percent. Pennsylvania was 
the leading State in this product, and the ayerage price in 
that State was $12.81. ‘Phe next largest producer was 
Ohio, with an average price of $rz.01. New Jersey was 
third in quantity, but beat the leading States in average 
price, the price there being $15.86. Illinois, which came 
fourth, only realized an average of $11.44 forherfront brick,’ 
On account of this thé value of the Illinois product was 
exceeded by Missouri and by Virginia. The percentage 
of front brick in relation to the total of brick and _ tile 
products, was raised a little, it now being 5.84 per cent, 
or 4.75 per cent of all clay products. In 1904 these per- 
centages were 5.25 and 4.24. _ 

Architectural terra cotta, which showed an increase 
, .during the 
of 


nearly -a 


year 


million ‘dol- 
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industry ° is 
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than any. 
that 
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given State. 
In fact, the 
reports. say 


other, 





DETAIL BY TEMPLE, BURROWS & MCLANE, 
ARCHITECTS, 
The Northwestern Terra Cotta Company, Makers. 
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‘New York Architectural Terra-Cotta Company,. Maker: 
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and Blashfield’s work, in the Iowa State Capitol, ‘are all 
inspired by American themes, and though the classic 
farms of antiquity may lend themselves more readily to 
decorative purposes, and though our artists may not yet 
have learned how to treat modern life in a decorative 
spirit, yet in the long run and for the future art, wil] be 
the better for retaining at least a semblance of local color 
and tradition. We will venture to say that more people 
have thoroughly-and keenly enjoyed the historical paint 
ings surrounding the rotunda in the capitol at Washing 
ton than will ever be able to take in and comprehend the 
Sargent decoration in Boston, largely because the Wash- 
ington works are of ourt ime, ourlife and our country, 
and can be understood by every one who sees them, even 
though their artistic quality is in some respects below 


criticism 
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Captain Fitzgerald M. O'Lalor, a member of 
he Boston Fire Department, has adapted a 
device to form part of the ordinary: fire door 
so common in all city buildings which would 
seem to be possibly of great assistance to fire 
men fighting the. flames In each fire door he 


would construet a metal slide which can be 


sufficiently large to admit the passage of one 
of the large tire nozzles. This would at once 
allow firemen to bring a ‘stream to bear upon 
the interior. of a room while the door itself 
would protect them from the direct action of 
the flames It would also, to: an extent, 
obviate the necessity of breaking down the 
door to get at the fire, a procedure which is 


usually followed by the first fireman who 


placing of several traps in the first floors of 
ALTIMORE, Mit 


warehouses, thus making it possible to get at.a 


. ( id ‘ tire in the basement without cutting holes in 
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operated from either side to leave an opening 


arrives on the spot He also suggests the 
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vices aré thoroughly practical 


and should be incorporated in 
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large warehouse or factory as 
they entail an extremely slight 
additional cost and would give 


the firemen immediate contro] 


overa 
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CHICAGO'S IMPROVEMENTS 
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Daniel H. Burnh: 


plans for general and correlative-improvement have | 
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at Washington, Wood, Donn & 


schemes, as well as those of numerous other architects of 


the West, were to be combined and put into exes 


The principal features to be considered are th 
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outer parkway, encircl 
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ments, driveways al 
docks That for’ a 
ter a new city ha ( 
Chat way elleve 
race, ‘a Vv i ele 
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Cotta Company, Maket 
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where above qualifications will be appreciated 
Address Designer, Care THE BRICKBUILDER 


care THE BRICKBUILDER 


ARCHITECTURAL DRAUGHTSMEN WANTED 


paying positions for competent men in a terra cotta factory located 


State age, training and references 





DRAUGHTSMAN -and designer, age 
thirty, sober, reliable, speaks German, fluent conversationalis 
perspective artist in color and ink, rapid worker, fifteen years in best 
offices in this country, desires permanent engagement or partnershiy 


New York preferred 


Good 


Address 
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PIRES SEEING 
a , a 
aw Competition for a Bank Building © 
a First Prize, $500 Second Prize, $200 Third Prize, $100 OQ 


Oy COMPETITION CLOSES JANUARY 7, 1907 
) 


SX 
Se 


=~ SN 
Tax 
WHET, 


DIAS 
WT, 


PROGRAMME 


HE problem is a One Story Bank Building. The location may be assumed in any city 
or large town of the United States. The site is at the corner of two streets of equal 
importance. The lot itszlf is perfectly level. The building is to occupy an area of not 


Over 5,000 square feet, its shape being a square or a rectangle of any desired 
proportion. 


IN SSN —\ 
TAX 
ae, 


Sax 
Ie. 





Above a basé course of granite (riot over 2 feet high) the exterior and interior of 
; the building are to be designed entirely in Architectural Terra Cotta, employing colored terra cotta, 
) it least portions, of the walls. ' The color scheme is to be indicated either by a key or a series of 


\otes, printed on the same sheet with elevations and plan, at a size which will permit of two-thirds 
VAN reduction 


Ie. 


The following points must be considered in the design: 
(C A. Frank and logical expression of the prescribed material. 
B. Rational and logical treatment of the.architectural problem. 
In awarding the prizes the intelligence shown in the constructive use of terra cotta and the 
velopment or modification of style, by reason of the material, will be taken largely into 


; ‘ 
ideration. 


SD 


It must 


be borne in mind that one of the chief objects of this competition is to encourage 
tudy. of the use of Architectural Terra Cotta. There is no limitation of cost, but the de- 
n t be suitable for the character of the huilding and for the material in which it is to 


Tow 
LID 


e é€xecuted 


2 


The details should indicate in a general manner the jointing of the. terra cotta and the 
f-the blocks. 


FLL 
EM 


DRAWINGS REOUIRED: 


Ss 


On one sheet; two elevations (front:and side).drawn at a scale of 4 feet to the inch, and on 
ume sheet the floor plan at a scale of 8 feet to the inch. Also the color key or notes. 
On a second sheet half-inch scale details of main entrance, windows and cornice, and any 


portions of the building necessary to interpret the design. Also a section showing the 


LT, 
EG 


-w of the interior at a scale of 4 feet to the inch. 
The size of each sheet (there are to be but two) shall be 24 inches by 36 inches. tC 
The shéets are not to be mounted. 4 
} All drawings are t3.be in black ink without wash or color; except that the wa'ls on the S 
plans and in the secticns.may be blacked-in or cross-hatched. WS 


Graphic scales to be on all drawings. 
I “very set of drawings is to be signed bya »# de plume or device, and accompanying same 
\ to be a sealed envelope with the som de plume on the exterior and containing the true name 
( i address of the contestant. 
LV The drawings are to be delivered flat at the office of THE BRICKBUILDER, 85 Water Street, 
Boston, Mass., charges prepaid, on or before January 7, 1907. 


2 The prize drawings are to bécotme the property of THE BRICKBUILDER, and the right is 


LAE 


LZ r served to publish or exhibit any or all of the others. Those who wish their drawings returned 
( 1ay have them by enclosing in the sealed envelopes containing their-names ten‘cents in stamps. Xo 
Ai The designs will be judged by three well-known members of the architectural profession. ws 
NY For the design placed first in this competition there will. be given a prize of $500. M 
SA For the désign placed second a prize of $200. CG 
NZ For the design placed third a prize of $100. 3 
Ky ( We are enabled to offer prizes of the above-mentioned amounts largely through the liberality Xo 
NA of the terra.cotta manufacturers who are represented in the advertising columns of THE BRICK- 
Q)\ BUILDER. 3 
C5) This competition is open to every one. NG 
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WASHINGTON PARK WAREHOUSE, CHICAGO 
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